Anyone

Museo de Arte de Sdo Paulo

Author(s): Lina Bo Bardi

Source: ANY: Architecture New York, No. 5, Lightness (March/April 1994), pp. 24-25
Published by: Anyone Corporation

Stable URL: http://www.jstor.org/stable/41845634

Accessed: 24-06-2017 08:13 UTC

JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon awide range of content in atrusted
digital archive. We use information technology and tools to increase productivity and facilitate new forms of scholarship. For more information about

JSTOR, please contact support@jstor.org.

Y our use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at

http://about.jstor.org/terms

Anyone Corporation is collaborating with JSTOR to digitize, preserve and extend accessto ANY:
Architecture New York

This content downloaded from 137.207.120.173 on Sat, 24 Jun 2017 08:13:54 UTC
All use subject to http://about.jstor.org/terms



SA0 PAULO

The Museo de Arte de Sao Paulo
(1957-68), or MASP, was designed by
Lina Bo Bardi to fioat above the roofs of
the coffee mansions that previously
existed along Sao Paulo’s major street,
Avenue Paulista. The floating museum
is hung from two standing beams that
are supported at two edges of the site
on double piers. A structure of tension
rods, which hangs from double
horizontal beams that span the site,
supports extremely thin concrete floor
and roof slabs. At grade, access is
down a stair to a below-grade entry
foyer and an elevator that moves
upward through a glass shaft and takes
visitors to the two levels of suspended
galleries. MASP does not defy gravity

in any sort of heroic manner but instead
employs a suspension concept that
allows the project to be both incredibly
massive in its composition and
urbanistically light in its suspension.
Pedestrians who walk on the plaza
beneath the galleries feel nothing of the
weight of the structure overhead, but
rather may sense that a cloud has
passed in front of the hot Brazilian sun
and given them a delightful moment of
coolness. Photo: Flieg.
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